MUSIC IN LONDON 1890-94

Mr Max Laistner's choir distinguished itself at St James's Hall
last week by an excellent performance of Max Bruch's setting of
Schiller's Lay of the Bell. Mr Laistner is a capital choirmaster; and
it is a pity that his concerts are not more frequent, in view of the
dearth at the West End of good choral concerts with choirs of
reasonable size and manageableness. But why on earth did Mr
Laistner play Schumann's pianoforte concerto in public? Surely
he must know that his hands, musicianly as they are, have not the
trained strength of the pianoforte athlete's. I did not hear half the
notes. Besides, it made the concert absurdly long. Bruch's work,
passionate and grandiose at best, and lively and interesting at
worst, is so very superior to the sort of tiling we turn out here,
that I cannot, for very shame, insist on its limitations in an Eng-
lish paper. It might well be heard oftener.

I see that Mr Daniel de Lange has again brought his choir over
from Amsterdam. He did so ten years ago, when I vainly tried to
draw public attention to the extraordinary merit of his perform-
ances of the old choral music of the great Netherlandish school.
I came upon one of his concerts at the Inventions Exhibition at
South Kensington, quite accidentally; and I shall never forget
the effect produced on me, or the stupendous insensibility of
most of the other droppers-in to the fact that they were listening
to one of the very finest and rarest performances they had ever
heard in their lives.

I have not heard the choir since, and so do not know whether
it maintains its former excellence; but it gives me great pleasure
to acknowledge my old debt to Mr de Lange by urging all lovers
of the pure choral counterpoint of the fifteenth and sixteenth
centuries (than which, in its way, there is no more beautiful
music in the world) not to lose this opportunity as that of 1885
was lost.

23 May 1894

I HAVE been to the Opera six times; and I still live. What is more,
I am positively interested and hopeful. Hitherto I have had only
one aim as regards Italian opera: not, as some have supposed, to
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